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a monk at Gellone, where he spent the last six years of his life in humble devotion. He was buried in a chapel he had built in honour of St Michael, patron of the Carolingian dynasty. Eventually, in 1138, his remains were translated to a marble tomb beside the abbey church's high altar (Alzieu & Saint-Jean 1992, 1-6; Melczer 1993, 270-1).
It was this tomb and the relic of the True Cross, which Charlemagne had given to Guilhem when he was a monk, that was to make the abbey at Saint-Guilhem-le-Désert famous among pilgrims, many of whom made gifts 'to the blessed Guilhem and the wood of the Holy Cross'. The abbey reached its peak of prosperity in the 12th and 13th centuries, owning property not only in almost every diocese in the south of France but also in Spain and Portugal, along the route to Compostela.
The dashing figure depicted on pilgrim signs served to remind the wearers that Guilhem, the humble saint, was also a legendary hero, who went by such names as Guillaume Fièrebrace, because his right arm was of such marvellous strength, or Guillaume Courtnez, because he lost the tip of his nose to a swordblow delivered by the giant Corsolt (see 246j for a possible shortening of the nose). It was from the monks of Gellone that minstrels learned the story of this heroic warrior figure. In the telling and retelling, new exploits were added until, in the 12th and 13th centuries, there emerged a series of chansons de geste, second only in this genre to the near-contemporary Chanson de Roland. Minstrels as well as pilgrims, therefore, helped to spread the fame of Guilhem throughout Christendom.
VIRGIN OF THE
CARMELITE FRIARS,
TOULOUSE
After Saint-Guilhem-le-Désert, the next stopping‑off place was Toulouse, the chief attraction of which was the cathedral and its shrine of St Sernin. A badge found on the Swan Lane site, however, attests the fame of a rival attraction: 
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Badge of seal-like appearance, quadrilobe in form, the upper and lower lobes being pointed, those at the sides semicircular. Four stitching rings are disposed around the edge, one at each junction of the lobes. At the centre, beneath a six-pointed star, is depicted a figure of the Virgin, crowned and dressed in robes that hang in deep folds over her knees and right forearm. She sits on a throne with a chequered cushion and raised footrest. Over her right shoulder she holds a fleur-de-lys sceptre. In the crook of her left arm she supports the Child Christ, who appears to be naked above the waist. He turns his head and shoulders in three-quarter profile and raises his right hand in a gesture of blessing. The image of the Virgin is flanked by two pilgrims, shown in profile and depicted at about half the Virgin's height. The female pilgrim in the left-hand lobe kneels in supplication, and at that very moment is being miraculously delivered from insanity, a winged devil taking flight from her mouth. This miracle took place in 1265 (Staring 1991, 141-2). In the opposite lobe, a male pilgrim stands up, his hand crutches on the ground, and takes a step forward to demonstrate his miraculous recovery from paralysis. In the lower lobe, beneath a shallow, three‑centred arch, a monk, or more specifically a Carmelite friar, wearing his habit and pointed cowl, kneels at the Virgin's feet, his head raised towards her, his hands joined in prayer. These figures are reserved on a background that has been deliberately scored, presumably to provide a better key for paintwork. It is not altogether clear whether a scraper was applied to the badge itself or to its mould. Traces of a pinkish pigment were observed on the scored surfaces when the badge was freshly excavated. The surrounding border is inscribed with the words + S[IGNVM]: BEATE:MARIE:DE:MONTE:CARMELI: THOL[OS]E: (Sign of the blessed Mary of Mount Carmel of Toulouse) in mixed roman and Lombardic capitals. The Es are closed with vertical strokes, except for the final E. the crossbar of which is developed into a quacking duck's head. H 53mm. See Prin 1984, 15; Spencer 1985a, 318; Lassure & Villeval 1987, 1988.







